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IN MEMORIAM 
HOWARD MELVILLE HANNA 


HE Trustees of The Cleveland Museum of Art record with 

deep sorrow the death of Howard Melville Hanna on 
March 17, 1945. A most generous contributor to the General 
Endowment Fund, he was elected a Fellow in Perpetuity in 
1922. He was appointed to the Advisory Council on December 
16, 1930 and continued on that board until his death. By reason 
of gifts he was made an Endowment Fellow on December 19, 
1935. 

Modest and retiring, he showed his interest in the Museum 
by unostentatiously helping in many ways, contributing to the 
purchase of important paintings, establishing a memorial fund 
for his son. Loyal and devoted friend, he believed profoundly 
in service for others, and the Museum in its service to the 
public interested him deeply. 


OBJECTS ACQUIRED FROM THE 
ROGERS COLLECTION 


In 1942 Mrs. Grace Rainey Rogers presented to the Cleveland 
Museum one of the most munificent gifts in its history—the 
room by Rousseau de la Rottiére, containing eighteenth-century 
furniture and sculpture of the highest quality; at her death in 
1943, the Museum was generously remembered in her will. In 
view of these circumstances, the Trustees felt the appropriate- 
ness of acquiring, as a purchase from the fund left by Mrs. 
Rogers, important works of art offered at the sale of her 
residuary collection. 


A PORTRAIT BY JACQUES LOUIS DAVID 


Among the objects in Mrs. Rogers’s Collection was an unusually 
fine portrait by the Frenchman Jacques Louis David (1748- 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1945, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
' Act of August 24, 1912. 
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1825) of “La Citoyenne Crouzet.”’ Painted about 1795, the 
portrait remained in the family of the sitter through the nine- 
teenth century, but was finally sold by her descendant, Madame 
Bourotte, of Versailles. 

Typical of David’s work in the last years of the eighteenth _ 
century, before the Empire of Napoleon, i it calls to mind the 
“Mile. Charlotte du Val d’Ognes”’ in the Metropolitan Museum, 
New York, or the “Portrait of a Young Girl in White” in the 
Chester Dale Collection. These early portraits of David are 
distinguished by the directness and simple approach of the 
neoclassic style during the Directoire Period. Later, during 
the First Empire, David painted similar portraits which are, 
however, less personal and slightly tinged with an artificial 
elegance. This movement grew out of the classical Louis XVI 
style set in motion by the excavations in 1748 and furthered by 
the Comte de Caylus and others, who grew enthusiastic over 
this regeneration of Greece and Rome. Fortified by the re- 
searches of Winckelmann and others, the new movement did 
not at first effect a complete break with the traditional eigh- 
teenth-century style, but only brought about an assimilation of 
new motifs. After the Revolution, however, in the Directoire 
and First Empire Periods, the neoclassic became a distinct 
style, with David as its leader. 

Born in 1748, the son of a draper, David received his early 
training at the hands of Boucher and of Vien, the historical 
painter, with whom he went to Rome, where he became imbued 
with interest in the classical. Returning to Paris in 1780, he 
later married Mlle. Pécoul, an heiress. When the French Revo- 
lution came in 1789, he flung himself into political life, serving 
with partisan zeal and signing the death decree of Louis XVI. 
He became a deputy to the convention and remained all- 
powerful as a Revolutionist until the death of Robespierre in 
1794. Then, for a time, he served a prison sentence. In 1797 he 
met Napoleon and was subsequently made “premier peintre de 
l’Empereur” and became the creator of the epic of Napoleon. 
After the fall of the Empire, his position declined. In 1816 he 
took refuge in Brussels, where he died in exile in 1825. 


1 No. 43.659. Height 3134”; width 25”. Purchased from the Grace Rainey Rogers Fund, 1943. 
Illustrated on cover. Sale Catalogue, Collection of the Late Grace Rainey Rogers (Parke-Bernet 
Galleries, Inc., November, 1943), No. 51. Exh.: Wadsworth Atheneum, Hartford, 1928, No. 
25; Fogg Art Museum, Cambridge, Mass., 1929, Exhibition of French Painting of the 19th and 
2oth Centuries, No. 23. 
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The sitter in this new Museum David may perhaps be Mlle. 
Sophie Crouzet.? The picture provides an interesting pendant 
to the early portrait by Ingres in the Museum Collection. 

HENRY S. FRANCIS 


BAHRAM GUR SLAYS A DRAGON 


Another object from the Rogers Collection is the Iranian 
(Persian) painting’ reproduced herewith, which served until a 
few years ago as an illustration in a copy of the Shah-Nama, or 
Book of Kings. This book, completed by the poet Firdawsi in 
1010, is the national epic and recounts the gests of early heroes, 
both real and legendary. In the present instance the Sasanian 
monarch Bahram Gir (420-38) is seen dispatching an enormous 
dragon, which reaches from the lower left—where it lies on its 
back, its head and breast each pierced with an arrow—to the 
upper right of the picture, where its serpentine tail twines 
round a tree. The apparent confusion of the colorless reproduc- 
tion necessitates a little more description.” In the lower center 
stands the hero, his head obscured by the helmet, ready to 
disembowel the monster with a sword. At the lower right stands 
his horse, and the upper left is filled with fantastic hills sprout- 
ing sprightly trees. Here is the episode represented: 


When Sol illumed its crown, when earth grew golden, 
And hill and stream became as ivory, 
The valiant Shah went to the chase and saw 
A dragon like a lion. From its head 
Hair hung down to the ground, and it had breasts 
Like those of women. Then Bahram Gar strung 
His bow and shot forthwith a poplar arrow 
Against the dragon’s chest. He shot another 
Straight at its head, and gore and venom flowed 
Adown its front. The king dismounted, drew 
His sword, and carved up all the dragon’s breast.3 
2 Records in Paris, which it is hoped are now available, may definitely establish the subject’s 
identity. 
1No. 43.658. Painting: height 734”; width 1134”. Page (including painting, text, and blank 
border): height 18”; width 1334”. Purchased from the Grace Rainey Rogers Fund, 1943. Sale 
Catalogue, Collection of the Late Grace Rainey Rogers (Parke-Bernet Galleries, Inc., November, 
1943), No. 418. Exh.: Burlington House, London, 1931, International Exhibition of Persian 


Art; The Metropolitan Museum of Art, New York, 1933-34, Islamic Miniature Painting; 
Iranian Institute, New York, 1940, Persian Art. 

2 The painting has been many times reproduced in black and white but it is essential to see it 
in its full, brilliant colors in order to distinguish adequately between the components. There 
is a color reproduction in 4 Survey of Persian Art, Vol. V, Pl. 839. 

3 The Shahnéma of Firdausi, done into English by A. G. and E. Warner, Vol. VII, p. 43. 
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The Shah-Nama has many other such episodes, which are 

apt to seem childish and meaningless to materialistic modern 

man but are readily understood in their true significance by 

members of a traditional society. For it is obviously not Bahram 

the man who kills the dragon but Bahram the king, who rules 

by divine right and who comprehends the necessity of re-enact- 

ing the “miracles” performed by the gods in the beginning.* An 

ancient Babylonian myth, for example, tells of the slaying by 

the great god Marduk of the dragon of chaos, Tiamat, who was 

a female. The slaying of a like dragon by any ruler is certainly | 

of great importance and deserves to be depicted both symbol- 

ically and heroically. 
The picture is the forty-ninth of fifty-eight known illustra- | 

tions® from an unusually large and very famous book, which is 

called the Demotte Shah-Nama after the dealer who separated 

the leaves. The most recent and thorough investigation dates 

the book in the third quarter of the fourteenth century and 

assigns the Cleveland painting, among others, to an artist 

named Shams al-Din and his close associates.® Evidently the 

artist was master of his craft. Fundamentally Iranian in his 

seemingly superficial approach and in his lack of interest in the 

third dimension, he has assimilated and made his own such 

Chinese elements as the dragon and the landscape. Heretofore, 

Iranian artists had placed all emphasis on the figures, with or 

without landscape, but the absorption by Shams al-Din of the 

Chinese feeling for equality between objects has resulted in a 

picture of extraordinary unity and concentration. In fact, to 

quote Erdmann, “The composition . . . is of a power that has 

few equals in the art of all time and of all countries.” 

HOWARD HOLLIS 


4That we do not understand metaphysical symbols today does not necessarily destroy their 
validity. For a pertinent and most enlightening exposition see Ananda K. Coomaraswamy 
“The Symbolism of Archery,” rs Islamica, Vol. X, p. 105 ff., where it is noted that “The ‘ 
bow is the royal weapon par excellence...” and that the point “... is the essential part of 
the divine arrow that does not swerve and with which the gods struck the dragon in the 
beginning.” 

5 Doris Brian, “A Reconstruction of the Miniature Cycle in the Demotte Shah Namah,” Ars 
Islamica, Vol. V1, Pt. 2, p. 110. 

6 Eric Schroeder, “Ahmed Musa and Shams al-Din: A Review of Fourteenth Century Painting,” 
Ars Islamica, Vol. VI, Pt. 2, pp. 132-3. Mr. Schroeder is inclined to regard Baghd4d, instead 
of Tabriz, as the principal center of production. 

7 Kurt Erdmann, “La Mostra d’arte persiana a Londra,” Dedalo, Vol. XI, p. 826. 
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TWO GOTHIC STATUETTES 


The bronze statuette of the Renaissance was an entity, com- 
plete, thought of as a whole and made to be seen for itself. On 
the other hand, in the earlier Romanesque and Gothic times, 
bronze figural representations in the round were always made 
as a part of a larger scheme, to be attached to a crucifix, saints 
to be used as decorations on a chasse or shrine. They were small 
in scale, many of them fine in detail, and were usually gilded so 
that, simulating gold, they caught the flash of light on plane 
and on fold and gave the effect of precious metal. 

Two exquisite figures of this type were prized and very per- 
sonal possessions of Mrs. Grace Rainey Rogers. They are tiny 
in scale but in the perfection of their modeling, in the gracious 
movement and flow of their drapery, they may well be ranked 
as major works of art. 

One of them represents St. John.’ The other, slightly larger? 
but unquestionably by the same hand, has been identified in the 
Sale Catalogue as St. Anne, the mother of the Virgin Mary. 
Instead, she is unquestionably the Virgin, who with St. John 
traditionally flanks the cross. Both are bored vertically in the 
base, showing that they were attached in that manner to the 
object of which they were a decoration. Very often figures of 
St. John and the Virgin stand on supports which spring from 
the base of a crucifix. These figures formed a part of just such 
an ensemble. 

The Valley of the Meuse was a great center for goldsmith 
work from the twelfth century on. In style these statuettes fit 
definitely into this milieu. They are not French, yet they have 
a profound reflection of the French taste which marked the art 
of Flanders. They can be properly called Franco-Flemish and 
can be dated somewhere in the later fifteenth-century, when 
there was a flareback in drapery style to earlier Gothic models. 
The more realistically treated heads reveal the later date. 

WILLIAM M. MILLIKEN 


1No. 43.655. Height 334”. Purchased from the Grace Rainey Rogers Fund, 1943. Illustrated on 
p- 90. Sale Catalogue, Collection of the Late Grace Rainey Rogers (Parke-Bernet Galleries, Inc., 
November, 1943), No. 332. 

2No. 43.656. Height 4”. Purchased from the Grace Rainey Rogers Fund, 1943. Illustrated on 
p. 90. Sale Catalogue, Collection of the Late Grace Rainey Rogers (Parke-Bernet Galleries, Inc., 
November, 1943), No. 332. 
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A DRAWING BY JEAN-HONORE FRAGONARD 


Another object in Mrs. Rogers’s Collection, acquired by the 
Museum, is a finished bistre wash drawing’ by Jean-Honoré 
Fragonard (1732-1806), a study for his oil, “L’Invocation a 
l’amour.”” The drawing, carefully squared for use in painting 
the picture, is one of two extant studies.* 

The eighteenth century produced in its wash drawings— 
mostly in Indian inks or bistre, rarely in sepia (the ink of the 
cuttle fish)—a style both ebullient and highly decorative, 
which stemmed from the Italian of the sixteenth century but 
had the added richness of chiaroscuro. The versatile baroque 
exponent of this style was the elder Tiepolo, whose work in 
both Italy and Spain and whose many sketches in bistre were 
well known to Fragonard. The monumental aspect of Tiepolo’s 
work is apparent in Fragonard’s, but it is translated, in his 
hands, into a decorative form, the result of his conformity to the 
current rococo court art of France, which provided but a 
trivial if charming inspiration for his manifestly greater 
capacities. Yet both his wash drawings and his larger decora- 
tions are endowed with the taste and the undeniable esprit of 
the gifted artist. 

This drawing varies little from the picture, save that the 
freedom of the medium and the use of washes has enabled 
Fragonard to achieve an atmosphere more luminous than that 
of the painting. The latter, perhaps because of the passage of 
time, coupled with the subdued golden-brown tonality, pre- 
sents a sharper contrast between the principal subject in 
bright relief, and the dark, leafy background. The painting 
dates between 1780 and 1785, and hence the drawing, too, is 
presumably of that time. HENRY S. FRANCIS 


PICASSO’S “LA VIE” 
The accession of as notable an oil as Picasso’s early “La Vie,’”’ 


recently acquired by gift through Hanna Fund, is an event of 


1 No. 43.657. Height 134"; width 1634”. Purchased from the Grace Rainey Rogers Fund, 1943. 
Illustrated on p. 91. Sale Catalogue, Collection of the Late Grace Rainey Rogers (Parke-Bernet 
Galleries, Inc., November, 1943), No. 46. The drawing came into Mrs. Rogers’s possession 
from the Lamy Collection about 1922. 

21In the collection of J. Mortimer Schiff, New York. See Grappe, ¥. H. Fragonard, Pl. XXV. 
Exh.: New York World’s Fair, 1939, Masterpieces of Art, No. 20. A smaller version of this 
picture is in the Musée du Louvre. 

3 Another sepia sketch is in the possession of Wildenstein & Co. 

INo. 45.24. Height 7734”; width 5074”. Illustrated on inside front cover. Ex coll.: Etienne 
Bignou. 
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sufficient importance to demand full and appropriate comment 
on the picture. Yet, in the case of a picture as widely published 
and illustrated? as this one, there is little more that can be said. 
Painted in 1903 during the artist’s so-called Blue Period, it is 
one of the most significant of Picasso’s early canvases, and 
expresses the doleful and depressing social scene of its particular 
era, recording, as well, the artist’s reaction to this poverty and 
distress. 

Picasso himself scorned analysis of his work and claimed that 
he merely set down what he saw and that which moved him 
profoundly. “When I paint, my object is to show what I have 
found and not what I am looking for . . . What one does is what 
counts and not what one had the intention of doing . . . They 
speak of naturalism .. . I would like to know if anyone has ever 
seen a natural work of art . . .”” Picasso believed that from its 
very beginnings, art, primitive or otherwise, “has always been 
art and not nature...’ for, “there are no concrete or abstract 
forms but only forms which are more or less convincing lies.” 
He said, furthermore, that his various manners were not an evo- 
lution (a term which he despises), and that the radically differ- 
ent elements he used in the various manners in which he painted 
did not differ fundamentally. “Whenever I had something to 
say,” he continues, “I have said it in a manner in which I have 
felt it ought to be said .. . ,” for “different motives inevitably 
require different methods of expression. This does not imply 
either evolution or progress, but an adaptation of the idea one 
wants to express and the means to express that idea.” 

The common sense attitude revealed in these quotations from 
the artist himself disarms the esoteric analyst and also the 
suspicious and inimical spectator who, faced with the startling 
and unfamiliar, fails to be objective in judgment and bases his 
opinion solely on what is real to him. 

“La Vie” contains types which exemplify the people among 
whom Picasso lived at the time. They are treated in a manner 
' sufficiently illusionary to suggest the cycles of life, and the 


2 For example: Bulletin of the Rhode Island School of Design, Vol. XXVI, No. 1 (January, 1938), 
p- 1; E. d’Ors, Picasso (New York: Weyhe, 1930), Pl. XI; Life, March 4, 1940, p. 56; Formes, 
February, 1932, p. 224 and May, 1932, p. 268a; The Architectural Review, Vol. LXX (July, 
1931), p. 21; Atelier, Vol. I (June, 1931), p. 411; La Reoue del’ Art, Vol. LXII (June, 1932), 
p- 221; Art News, August 13, 1932, P- 33 Zervos, Picasso, Vol. 1, No. 179, Pl. 83, called “Couple 
nu et femme avec un enfant.” 


3 “Picasso Speaks,” The Arts, Vol. III (January-June, 1923), p. 315. 
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interpolated bas-reliefs at the back of the picture serve to point 
the illusion farther. The intensity of the blue coloring suits the 
mood of grimness and makes the exposition profoundly moving. 
The picture itself is a clear statement which communicates to 
the spectator the inevitability which Picasso felt in the impover- 
ished life around him. In its directness it does not, except super- 
ficially, illustrate any such psychological state as is persuasively, 
if mistakenly, advanced by some writers.* 

The Blue Period represents mainly the work done during his 
early years in Paris, years of personal hardship which he reflect- 
ed in these gloomy and powerful subjects. Towards the end of 
1903 he returned to Spain, where he remained a year. Before 
leaving Paris, he rolled up a large group of his “‘blue” canvases 
and took them to his friend Pichot to be stored for a time. 
Pichot later found them and the Museum picture may have 
been one of these canvases. Shown often in London and else- 
where, it was recently exhibited as number nineteen of the 
exhibition of Picasso’s work at the Museum of Modern Art in 
New York in 1939, where it was listed as “His most ambitious 
work of the Blue Period . . . in which he endows a salon ‘prob- 
lem’ subject with serious statuesque dignity.’ 

HENRY S. FRANCIS 

TWO FUSTAT BOWLS 

Since all the known pottery from Fustat (old Cairo) has been 
found in rubbish piles, it goes without saying that all is frag- 
mentary and that most of the fragments cannot be assembled. 
The Museum was unusually fortunate, therefore, to be able to 
acquire from the “Loan Exhibition of Islamic Art” two bowls 
that lack only very small pieces.’ Of course they have been 
broken, but the repair-work, being both skillful and obvious, 
permits the beholder to imagine the bowls in their original state 
of excellence. 

Both bowls are of a pale brown fragile pottery. The interior 
surface of each was painted with a white slip, after which the 


4 Frederick Wight, “Picasso and the Unconscious,” The Psychoanalytic Quarterly, Vol. XIII 
(1944), No. 2, p. 208. 

5 André Level, Picasso (Les Editions G. Cres & Cie), p. 16 ff. 

6 Picasso: Forty Years of His Art, ed. Alfred H. Barr, Jr. (New York: The Museum of Modern 
Art, 1939), p- 33, No. 19. 

1 The scarcity of these wares is indicated by the fact that there was only one other piece from 
Fustat.in the exhibition, lent by Walter Hauser of the Metropolitan Museum (reproduced in 
Islamic Art, The Cleveland Museum of Art, 1944). As far as I know, the only other important 
piece in the country is a very large bowl in the Freer Gallery. 
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whole bowl was covered with a transparent, colorless glaze and 
fired. The interiors were then painted with gold metallic luster 
and the firing was repeated at a lower temperature. The exterior 
of the ibex bowl? has abstract splashes of gold and olive-green 
luster; the exterior of the antelope dish* is plain. The designs 
on both are admirably suited to the shapes. The ibex bowl is 
deep and strong and shows a powerfully drawn animal sur- 
rounded by broad, vigorous floral scrolls; the antelope dish is 
shallower, with straight flaring sides, and is decorated with an 
animal of great elegance surrounded by space-filling geometric 
figures with small, nervous scrolls. Although the latter style of 
decoration is more typical of Fustat wares, both bowls exhibit 
the Near Eastern artist’s hatred of empty spaces. 

The origin of lusterware is not known but it can evidently be 
dated as early as the eighth century, although nothing from 
Fustat has been placed earlier than the tenth. The Museum’s 
new bowls, which are of the eleventh century,* share with 
certain other pieces of lusterware the distinction of being 
amongst the finest ceramic productions of the Near East. 

HOWARD HOLLIS 


FRAGMENTS OF A KHUSRAW AND SHIRIN VELVET 


The Persians (Iranians) had been famous for centuries for their 
fine silks; but with the era of prosperity ushered in in the 
sixteenth century by the luxury-loving monarchs of the Safavid 
dynasty, the demand for sumptuous fabrics increased enor- 
mously. Under court patronage the designers and weavers 
produced textiles unequaled up to that time for beauty of 
pattern and technique. 

Among the beautiful loom products of the Safavid period 
were many personage, or figural, silks and velvets' which 
presented a variety of subject matter for the skilled hand of 
the designer and weaver. Pastoral, fishing, hunting, and fal- 


conry scenes appear frequently, and favorite themes for the 
* designer were the popular love stories of Layla and Majnin, and 


Khusraw and Shirin. 


2No. 44.477. Height 334”; diameter 97%”. Illustrated. Purchase from the J. H. Wade Fund. 

3No. 44.476. Height 254”; diameter 10”. Illustrated. Purchase from the J. H. Wade Fund. 

4 These bowls are the only Fustat pieces as early as the eleventh century illustrated in Warren 
E. Cox, The Book of Pottery and Porcelain, which boasts 3000 illustrations. They are on p. 307. 

1 No. 44.239 (Shah Tahmasp velvet). Purchase from the J. H. Wade Fund; No. 32.42 (Shah 
‘Abbas velvet). Purchase from the J. H. Wade Fund. 
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Reconstruction of Design of Khusraw and Shirin Velvet 
By F. A. Kendrick, formerly of the Victoria and Albert Museum, London 


Two fragments of velvet,” a purchase from the J. H. Wade 
Fund, depict an episode from the romance of Khusraw and 
Shirin, a scene frequently chosen by the miniaturist.* As Prince 
Khusraw rides through the wooded country he comes suddenly 
upon the beautiful Shirin, who is seated by a pool drying her 
hair after her bath. Her clothes are knotted over a branch of a 
plane-tree above her head, and a long-tailed bird of gay plumage 
perches in the topmost branches of the tree. Shabdiz, Shirin’s 
night-black horse, feeds nearby and lifts his head as he sights 
the white horse with its princely rider. Contemporary poetry 
records the same scene: 


When Khusraw arrived at the spring 
The flower of his desire’s attainment 
Blossomed on the bough of fortune. 


2No. 44.499. Height 734”; width 574”; No. 44.500. Height 81%”; width 61%”. I!lustrated on 
inside back cover. A third fragment is in the Textile Museum of the District of Columbia. 
3 See Laurence Binyon, The Poems of Nizami (London, 1928), Pl. VII; T. W. Arnold, “The 


Riza Abbasi Ms. in the Victoria and Albert Museum,” The Burlington Magazine, February, 
1921, Pl. I, opp. p. 62. 


96 


| 
\ 
> \ \ \, 
| 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Four fragments of this velvet appeared in London about 1920.‘ 
Though the fragments did not complete the design, F. A. 
Kendrick of the Victoria and Albert Museum has drawn a 
sketch, here illustrated, clearly reconstructing the pattern. 
Unlike the two other Persian velvets owned by the Museum, 
this velvet is not enriched with metal thread. It is a cut, solid 
velvet of silk with an allover, finely drawn design in beautiful 
colors—ruby-red, orange, greens, blue, beige, gray, cream, and 
black, against a deep cream ground. Features and details are 
outlined by fine black lines. The repeat that occurs shows a 
change in color arrangement, made possible by the practice of 
inserting short stretches of extra warps for the colors desired, a 
technical innovation of the Persians. The great achievement of 
Safavid weavers and designers for textiles lies in their rendering 
of beautifully drawn designs in complex color schemes; and all 
other fabrics are surpassed by their velvets, which are distin- 
guished by fine textures and subtle combinations of color, as 
this sixteenth-century velvet illustrates. GERTRUDE UNDERHILL 


MEMORIAL BOOKS 


The Museum Library owes its existence and continued growth 
largely to memorial funds and collections of books given as 
memorials. The first general fund to be assigned by the Trustees 
to Library purchases was the Eleanor Hilliard Memorial Fund 
in 1925. This, with other memorial funds assigned to the Library 
in later years, has ever since been a fruitful source of income. 

A year later the Hermon A. Kelley Art Library Fund was 
set up by the family of Mr. Kelley, a staunch friend of the 
Library. With this fund came about two hundred books from 
Mr. Kelley’s library as an additional memorial. Since that date 
two other memorial funds have been established for Library 
use: the Henry T. Loomis Memorial Fund in 1928, especially 
for books on early American art, and the Edd Alvah Ruggles 
Memorial Fund, established in 1941 by his friends. One hundred 
and thirty-four books from Mr. Ruggles’s library formed the 
nucleus of a memorial collection on architecture, photography, 
and printing, and the fund makes possible additions to this 
collection as new books come out along the line of his special 
interests. 


4F. A. Kendrick, “Persian Stuffs with Figure Subjects,” The Burlington Megazine, November, 
1920, p. 237. 
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A notable collection of forty books on Hungarian art was 
assembled by the United Hungarian Societies, Cleveland, as a 
memorial to Dr. Henry Baracs. Other groups of books honor 
the memory of William W. Armstrong, James H. Hoyt, Mrs. 
Katherine Corbusier, Carl E. Howell, Peter Young, Dr. Henry 
S. Upson, Mr. and Mrs. J. D. Cox, Dr. Albert John Ochsner, 
and many others. 

In addition to the memorial funds and book collections are 
the many individual books given in memory of relatives or 
friends, usually mirroring their life interests. A book presented 
as a memorial on the death of a friend provides a more lasting 
tribute than the sending of funeral flowers that fade with the 
day. A single book or group of books, not necessarily high in 
monetary value, form a memorial not only permanent but 
living, throbbing with the thoughts that their pages hold and 
radiating an active influence through all the years to come. 
NELL G. SILL 


ERRATUM 


On page 45 of the April Budletin, line 21, for Sleep and Hypnos, 
read Thanatos and Hypnos. 


SUMMER EXHIBITIONS 
June 11 through September 30 
Gallery I. Exhibition of the Month: Rococo Style in the Various Arts. 


Gallery VI. _ English Seventeenth- and Eighteenth-Century Painting; Silver 
from the Thomas S. Grasselli Memorial Collection. 


Gallery VII. French Painting 1800-1860. 


Gallery VIII. French Painting 1860-1940 (including loans from seein C. 
Hanna, Jr.) 


Gallery IX. American Nineteenth- and Twentieth-Century Painting. 


Gallery X. | American Colonial and Federalist Portraits; Early American 
Furniture and China. 


Gallery XI. | Landscape Prints (June 18 through July 1); Coast Guard War 
Art (July 5 through July 29). 

Gallery XIA. East Indian and Persian Painting. 

Gallery XVI. Prints Illustrating Technical Processes. 


Educational Corridor. Drawings by the Special Classes of the Museum (June 
15 through July 31); Drawings by the Gallery Classes 
(August 15 through September 30). 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
JoHN HUNTINGTON HorD 
WILLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Secretary 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
Haroip T. CLARK Mrs. ALBERT S. INGALLS 
Racpu M. Coe WILLIAM G. MATHER 
Epwarp B. GREENE LAURENCE H. NORTON 
LEoNaRD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-officiis 


T. CLARK Epwarp B. GREENE 
JoHN H. Horp 


FINANCE COMMITTEE 


Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex-officio 
HAROLD T. CLARK LEONARD C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


ACCESSIONS COMMITTEE 


The President and the Director, ex-offctis 
RALPH M. CoE LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 

The President of Western Reserve University 
WINFRED G. LEUTNER 

The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. S. PRENTISS BALDWIN GUERDON S. HOLDEN 
E. S. BuRKE, Jr. Mrs. T. P. HOWELL 
STEVENSON BURKE HELEN HUMPHREYS 
Mrs. H. W. CANNON Davin S. INGALLS 
Henry Hunt CLARK Mrs. H. H. JOHNSON 
Jacoe D. Cox, Jr. H. KENDALL KELLEY 
Mrs. Howarp P. EELLtS’ Mrs. RALPH T. KING 
Brooks EMENY Woops KING 
A. C. ERNST J. KuLaAs 
Pavut L. FEIss HERBERT F. LEtsy 
WALTER L. FLORY A. M. Luntz 
Mrs. JAMES A.Forp Mrs. MatcotmL. MCBRIDE 
FINLEY M. K. Foster SEVERANCE A. MILLIKIN 
CHARLES B. GLEASON Mrs. R. H. NoRWEB 
Mrs. THOMAS S.GRASSELLI MRS. MATTHIAS PLUM 
Mrs. E. B. GREENE Mrs. HERMAN L. VAIL 
GEORGE GUND Mrs. WorcESTER R. WARNER 
SaLmon P. HALLE RoBERT A. WEAVER 
Mrs. E.S. HARKNESS Mrs. Winpsor T. WHITE 
GROVER HIGGINS D. WISE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLara E. GAETJENS 
Editorial Assistant Sttvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 


Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 


Membership Secretary 
Assistant in Membership 
In Charge of Publicity 
Assistant in Publicity ELIZABETH COLE 
in Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop RicHarp GODFREY 
Superintendent of Buildings JoHN W. McCaBE 
Assistant Superintendent JosepH J. KRAYNAK 


LIBRARY 
Librarian 
Assistant Librarian 


Reference Assistant 
Cataloguer 


I. T. FRaRy 
EpitH BurRROuUS 
MarizE KiRKwoop 


NELL G. SILL 
ELLa TALLMAN 
ALBAUGH 
CHARLOTTE VAN DER VEER 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season 
Closed Thanksgiving, and 
Decem 


LIBRARY 


The art library is free to the public at all times. 
Books and_ current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 


Luncheon is served from 12 m. to 2 p. 
Afternoon tea is served from 3 p. m. to 4: :30 p. m. 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst. Curatorof Decorative Arts HELENS. FOOTE 
Asst. in Decorative Arts THomas L. CHENEY* 
Asst. Cur. of Classical Art Sitvia WUNDERLICH 
Curator of Textiles GERTRUDE UNDERHILL 
Curator of Oriental Art Howarp HOLtis 


Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Lours—E BURCHFIELD 


Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEoNA E. PRassE 


Curator of Musical Arts WALTER BLODGETT 
Curator of Education THOMAS MuNRO 
Assoc. Curator Emeritus LouisE M. DuNN 
Administrative Supervisor MARGARET BROWN 
Supervisor, Children’s Work KATHARINE WICKS 
In Charge of Circulating Exhibits 
Rutu F, RUGGLES 
Supervisors: MARGARET FAIRBANKS MARCUS, 
MARGUERITE MUNGER, DorRoTHY VANLOOZEN 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 5,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


*On leave of absence. 
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SIR BRYAN TUKE, SECRETARY TO HENRY VIII 
Hans Holbein the Younger, Swiss, 1497-8 to 1543-4 
The Elisabeth Severance Prentiss Collection, 1944 


ANNUAL REPORT ISSUE FOR THE YEAR 
1944 


LETTER OF TRANSMISSION 


Dear Member: 


I have the honor of presenting to you the twenty- 
ninth annual report of The Cleveland Museum of 
Art. It records a busy year, with increased attendance 
and increased activities, despite the handicaps of war 
conditions. The Museum has met the demands on it 
with efficiency, although the staff has been reduced 
by the very proper inroads of industry and service in 
the Armed Forces. At no time has there been a 
greater necessity for recreation and for sound educa- 
tion. The Museun, in giving these and other services 
freely, has done its part in building the morale of the 
home front. 

The year was saddened by the death of Mrs. 
Francis Fleury Prentiss, a Trustee and a great bene- 
factor. In this letter it is my sad duty to pay a tribute 
not only to her generosity but also to the rare wisdom 
in her manner of giving, the large fund which will 
bear her name being completely unrestricted. This 
bequest and many other gifts are of profound value 
for our city because the Museum is not a recipient of 
public funds but is entirely dependent upon the 
generous interest of individuals. 

The Museum has won the devoted backing of the 
community. Created by the citizens of Cleveland, it 
is a service organization, searching in every way that 
it can to enrich the life of the city. 


Respectfully submitted, 


G. Martuer, President 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1945, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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THE BULLETIN OF 


THE CLEVELAND MUSEUM OF ART 
IN TWO PARTS 


THIRTY-SECOND YEAR JUNE, 1945 NUMBER SIX: PART TWO 


REPORT FOR THE YEAR 1944 


WiuraM M. Milken, Director 


The year nineteen hundred and forty-four will always rank 
among the most important in the annals of the Museum. Great 
accessions by bequest, gift, and purchase, as well as substantial 
additions to endowment funds by bequest, combined to make 
the year notable. 

The death of Mrs. Francis Fleury Prentiss on January 8 
brought the passing of one who, from the very earliest days of 
the Museum, had had its interests deeply at heart. Her sym- 
pathy, her understanding, her wisdom, will be sadly missed; 
but her spirit lives on in the great works of art she bequeathed 
and in the unrestricted trust fund she set up in the name of the 
Museum—a fund comprising one-quarter of her residuary 
estate. The broad provisions which encompass this bequest 
make it a model of its kind and are a tribute to a rarely gracious 
and beautiful character. The year was further saddened by the 
death of Mrs. Otto Miller, a member of the Advisory Council. 

The use of the Museum has grown materially in the twelve 
months recorded. In spite of competition with nineteen forty- 
three, a year which included an eight-weeks’ showing of the 
Thorne European Rooms, there has been an increase in attend- 
ance of about 16,000, the total being 320,169 for the year. 
Membership has made a net gain of 261, a most gratifying fact 
because the income from that source is a major item in the 
budgeted expenses of the Museum. 

The Library in its measurable service is an index of Museum 
use. Its statistics for readers and for lantern slides issued are 
slightly less than those of the previous year, though the figure 
for this latter service, 174,347 lent, is a very considerable one. 
Loans of photographs, however, increased appreciably. The 
Library now consists of 20,829 books, 38,539 photographs, 
48,505 lantern slides, plus much supplemental material. It is on 
an excellent and constantly improving working basis, in spite 
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of quite inadequate space. Important accessions on the eight- 
eenth century featured this year’s growth. The inevitable 
problem in the Library, as elsewhere, has been rapid changes in 
the under-personnel in its various sections. 

The Tea Room, an essential convenience to staff, visitors, 
and children alike, continues to do an overflow business. 

Economy has ruled throughout the Museum affairs, but this 
avoidance of unnecessary expenditures has not been at the cost 
of the public. Whenever a particular call has been made the 
Museum has met it if it concerned conditions affecting morale. 
This has been a part of the unhesitating response of the Museum 
to special needs in time of war. What has been particularly 
notable is the use of the Museum and its facilities for recrea- 
tional activities on the part of members of the Armed Forces. 

The welfare of the Museum collections has been a matter of 
concern at all times. The major works of art, which were re- 
moved from the principal exhibition floor to greater safety on 
the ground floor or the floor below during the state of emer- 
gency, have been returned to the main floor in most cases. The 
Treasure Room only, with its rich array of medieval objects, 
has been left undisturbed. Not only does the material show 
there to especial advantage, but the crowded condition of the 
main floor makes it advisable to keep it there until a greatly 
needed new wing is built. In the reinstallation of the Oriental 
galleries, a new sequence has added greatly to their effective- 
ness. Gallery XIV is now devoted to art of the Near East, 
Gallery XIII to Indian and Indonesian art, Gallery XII to the 
art of the Far East, while XI-A is devoted to illuminated 
manuscripts of Iran and India. 

During the year five new Membership Endowment Funds 
have been established, making a total of forty-four in all. Also, 
three new Contributing Membership Endowment Funds bring 
that number to nine. These endowment funds, added to by 
yearly payments to principal on the part of their founders, have 
shown a steady growth since their inception, their total amount- 
ing now to over $100,000, a sum which represents an addition 
of over $10,000 in the past year and will be steadily increased 
as long as the funds remain active. 

The Junior Council has developed into one of the most useful 
groups connected with the Museum. Not only do its members 
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have a fuller knowledge of museum problems, but as inter- 
preters of them to the public they are extremely helpful. They 
have done much for the Museum in the realm of public rela- 
tions. They have also given valuable volunteer service; the 
decorations in the Museum at Christmastime and the part they 
took in the Christmas Community Candlelight Program, jointly 
sponsored by them and by The Cleveland News, are but samples 
of their effectiveness. Their chairman, Mrs. Charles B. Gleason, 
cooperated with Museum officials at every turn. 

The acquisitions of the Painting Department have been truly 
remarkable. By bequest of Mrs. Francis F. Prentiss came 
Italian pictures by Pintoricchio, by Cosimo Rosselli, by Andrea 
del Sarto, by the School of Fra Angelico. The great portrait of 
Sir Bryan Tuke by Hans Holbein and another portrait by Hans 
Mielich came from the same source, as did an early portrait of 
a woman by Rembrandt, dated 1635, an exquisite portrait of a 
woman by Terburg, and four French canvases by Watteau, 
Lancret, Corot, and Harpignies, respectively. To these should 
be added three English pictures: a portrait and landscape by 
Gainsborough, and a splendid landscape by Constable. These 
sixteen paintings added to the sixteen which came from the 
estate of Mrs. Prentiss’s brother, John L. Severance, in 1942, 
have added immeasurably to the importance of the Museum 
collections. 

A charming Sano di Pietro, the gift of Mrs. Henry White 
Cannon, adds a Sienese panel-painting to the Italian Renais- 
sance section. 

In the realm of American art, an early Winslow Homer, “The 
Briarwood Pipe,” represents well the Civil War Period of this 
old master of American painting. This was acquired by the 
Mr. and Mrs. William H. Marlatt Fund. A small oil by Marion 
Greenwood, ““The Well,” was a most welcome gift from Mrs. 
. Malcolm L. McBride. A fine Henry G. Keller, “First Show at 
Two,” was given by Mrs. R. J. Frackleton—one of the finest 
canvases by this notable Cleveland painter. Other Cleveland 
pictures bought include oils by Hazel Janicki Teyral, Kenneth 
A. Wood, and Paul Riba, and water colors by Fritz Riley 
Lindstrom, Thelma Frazier Winter, Wray Manning, and John 
Paul Miller. 
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The past year was also one of quite special importance in the 
Print Department. Two engravings of unsurpassed brilliance 
by Albrecht Direr, “Adam and Eve” in its rare second state 
and the “Madonna with a Monkey,” were secured through the 
Dudley P. Allen Fund, the same source through which came the 
two early states of the etchings by Van Dyck, the portraits of 
Jan Snellinx and of Baron Philippe Le Roy. From that fund 
were acquired the fine bistre wash, “Adoration of the Magi” 
by Giovanni Battista Tiepolo, and a drawing by Tobias 
Stimmer. By exchange of duplicates, five fine early prints were 
also added. 

The Museum was enriched in this field, also, by the bequest 
of Mrs. Prentiss. Three Rembrandts, the “Cottage with a 
White Paling,” “Portrait of Ephraim Bonus, Jewish Physician,” 
and a magnificent impression of “The Three Trees,” were 
matched by a brilliant copy of Direr’s, “The Knight, Death, 
and the Devil,” two seventeenth-century engravings by 
Masson, and the most interesting forgery of ““The Three Trees” 
by the eighteenth-century English etcher, James Bretherton. 

Both Mr. and Mrs. Lewis B. Williams have individually 
added important pieces to the Mr. and Mrs. Lewis B. Williams 
Collection. Twenty-nine prints by Dutch artists supplement the 
large group of Dutch and Flemish prints given by them last 
year. Forty-nine prints and a drawing by Alphonse Legros from 
Mr. Williams, and seventeen prints by the same artist from 
Mrs. Williams, give a fine representation of that important 
French artist of the nineteenth century. 

The Print Club continued its purchases in the realm of flower 
prints, seven prints being added to the Donald Gray Memorial 
Collection. Other prints from the same source include three 
Pennells; four Italian prints, a chiaroscuro and three engrav- 
ings; and a group of modern American and European prints. 

Mrs. Malcolm L. McBride added American contemporaries, 
as well as a Hodler and modern Mexican lithographs and prints 
in other mediums. A group of rare Henry G. Keller graphic 
material came from William J. Eastman, Mr. and Mrs. Paul B. 
Travis, Louise M. Dunn, and the artist himself. Further valued 
acquisitions came from Leona E. Prasse for the Mr. and Mrs. 
Charles G. Prasse Collection and from William M. Milliken 
for the Mary Spedding Milliken Memorial Collection. 
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The year was a notable one in the development of the Oriental 
Department. A feature of the year was the “Loan Exhibition of 
Islamic Art.” This brought together a group of material of out- 
standing quality, and from it the Museum bought twenty-three 
pieces. Concentration of major purchases in one field has 
immeasurably increased the importance of this section of the 
department. A “‘Garden Scene” in the style of Bihzad, formerly 
in the Philip Hofer Collection, was acquired by the Edward 
Loder Whittemore Fund; all the other purchases came from 
the J. H. Wade Fund. They include other examples, also 
formerly in the Philip Hofer Collection: the much admired 
Persian “Camel and Attendant” of the mid-sixteenth century; 
the “Picnic in the Mountains,” style of Muhammadi, sixteenth 
century; and the “Dragon and Phoenix,” fifteenth to sixteenth 
centuries. In the realm of miniatures further representative 
examples of the fourteenth, fifteenth, and sixteenth centuries in 
Persia were added, many of them from famous books, plus 
three fine Mughal portrait miniatures of Jahangir, Aurangzib, 
and Humayun. A bronze box, Syrian, thirteenth century, and 
a bronze bowl with silver inlay, Persian, twelfth century, were 
purchases in metal. An enameled glass bottle, Syro-Egyptian, 
fourteenth century, represents this craft admirably and supple- 
ments the glass bowl of the same date from the J. P. Morgan 
Collection, also added by the Wade Fund earlier in the year. 
Two superb bowls from Fustat, Egypt, and pieces from Persia 
of the ninth to tenth and of the eleventh centuries were acquisi- 
tions in pottery. The purchases from the Islamic Exhibition 
conclude with a sculptured hitching-post, Persian, twelfth to 
thirteenth centuries, and a wonderful example of Persian book- 
binding of the fifteenth century. 

Other purchases during the year were two well known bowls, 
Persian, Rayy, thirteenth century, and Syrian, Rusapha, 
twelfth century, both formerly in the V. Everit Macy Collec- 
_ tion. These and two pottery vases, Turkish, seventeenth 
century, from the J. P. Morgan Collection, were added by the 
J. H. Wade Fund. 

Gifts include: a tombstone from Nishapur and a large Sasanian 
jar, both from the Heeramaneck Galleries; and a beautiful 
Indian Mughal miniature, seventeenth century—presented by 
Herbert F. Leisy—a highly admired item in the Islamic Show. 
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An Indian head from Nalanda and a group of Indian and 
Cambodian jewelry came as accessions through the Edward 
Loder Whittemore Fund. 

A single Chinese piece was a purchase from the J. H. Wade 
Fund, an important covered bronze of the Chou Dynasty. 
Chinese porcelains of importance came as a bequest from Mrs. 
Francis F. Prentiss, as well as a Korean vase and a small 
group of Japanese lacquer. 

Quite bewildering in their importance were the objects added 
to the Decorative Arts Department by the bequest of Mrs. 
Francis F. Prentiss. They make the French eighteenth-century 
section of the department truly outstanding. The furniture 
includes: the remarkable chest of drawers in black lacquer by 
I. Dubois; the table signed B.V.R.B., perfect in its taste and 
its exquisite ormolu; the sideboard with Sévres plaques by the 
favorite designer of Marie Antoinette, Riesener; the commode 
by F. Bayer; the small writing table by J. F. Leleu; pieces by 
Roussel, Delaisement, and others; the set of Beauvais tapestry- 
covered furniture which came from Marlborough House, a part 
of the set now in the White Drawing Room at Windsor Castle. 
The sculpture was equally distinguished. Notable, especially, 
were the famous “Les Dénicheurs” by Clodion from the Prince 
Demidoff Collection; the Clodion from the J. P. Morgan Collec- 
tion; the pair of large candelabra with ormolu, after models of 
Clodion; the white marble “Dancer with Castanets” by Fal- 
conet. Particularly famous are the two firedogs by Louis Simon 
Boizot and Philippe Thomire, a pair with those in the Louvre 
recorded as made for Marie Antoinette in 1786. 

The Clodion relief in wax from the Demidoff Collection was 
a purchase of the J. H. Wade Fund from the sale of the J. P. 
Morgan Collection. It supplemented not only the Clodions just 
referred to in the Prentiss Collection but also other sculptures 
by that artist in the Severance and Rogers Collections. 

With furniture of such remarkable quality as that in the 
Prentiss Bequest, it is obviously necessary to have worthy 
accompanying objects. For that reason, and because of their 
own beauty, a group of soft-paste porcelain was added to the 
J. H. Wade Collection by purchase. They all were formerly a 
part-of the J. P. Morgan Collection and include rare examples 
of French porcelain—St. Cloud, Vincennes, and Chantilly— 
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as well as two Meissen urns, dated 1749, with French ormolu 
mounts of great elegance. 

Two fine Vincennes flowerpots of the eighteenth century were 
also presented by William M. Milliken, one for the Mary 
Spedding Milliken Memorial Collection, one in memory of 
Jean Seligmann. 

Another purchase was two marble mantels, English: one, 
Adam, end of the eighteenth century, the second, also eight- 
eenth century, from the Duke’s Sitting-room in Hamilton 
Palace. These, and two exquisite ormolu candle-brackets by 
Gouthiére, were permanent fixtures in the Prentiss home and 
were not included in the bequest. Because of their importance 
and association, they were purchased by the Elisabeth Sever- 
ance Prentiss Fund. 

A doorframe, two doors, and an overdoor, all three of which 
had been permanently installed in the home of Mrs. Grace 
Rainey Rogers but were actually a part of the Rousseau de la 
Rottiére room given to the Museum in 1942, were also received 
as a gift of the estate. 

Further accessions in the realm of ceramics were a fine 
Hispano-Moresque plate, fifteenth century, an acquisition to 
the J. H. Wade Collection, and four 'pieces of Cleveland ceram- 
ics by Charles Lakofsky, Alice A. Ayars, Mrs. A. R. Dyer, and 
Hilda G. Chegin, respectively, purchased from the May Show 
to form a part of the Mary Spedding Milliken Memorial 
Collection. An enamel by Mildred Watkins was added to this 
same collection and a plaque by Kenneth F. Bates was acquired 
by the Dudley P. Allen Fund. 

Two sculptures were also bought from the May Show: a 
ceramic “Madonna in Shrine” by Thelma Frazier Winter and 
“Harvest,” a sculpture in wood by Katharine Gruener Lange. 
Both were acquired through contributions of the public to the 
Wishing Well. 

Gold objects added were diverse: the rare ornament, Byzan- 
tine, tenth to eleventh centuries, a purchase for the J. H. Wade 
Collection; the beautiful medallion, African, Ashanti, which 
adds its distinction to the James Albert Ford Memorial Collec- 
tion; the staff head of a double-headed puma, of rare beauty, 
from Colombia or Panama, Pre-Columbian, acquired from the 


J. H. Wade Fund. 
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Each year additions are made to the collections representing 
the arts of the Americas. Aside from the staff head just men- 
tioned, there was the unique relief-mosaic, probably from the 
Peruvian Coast, of the Tiahuanaco II Period, presented in 
memory of Mr. and Mrs. Henry Humphreys, a gift of their 
daughter, Helen. The funerary urn, Mexican, Oaxaca, Zapotec 
Culture, added to the Wade Collection, was a worthy represen- 
tative of the powerful art of Mexico, while a most welcome 
gift from John Wise consisted of a pottery urn, or jar, Peruvian, 
which can be dated sometime during the time of the Spanish 
Conquest, about 1532. 

To the important group given by her for the Thomas S. 
Grasselli Memorial Collection, Mrs. Thomas S. Grasselli added 
two fine pieces of silver: a tankard, London, 1706; and a 
covered cup, German, sixteenth or seventeenth century. A 
silver two-handled cup by Berthelot, London, 1751-52, was 
presented to the Museum by Mrs. S. Prentiss Baldwin on her 
ninety-second birthday. The loan of a fine group of silver by 
Mrs. Lawrence S. Robbins supplemented admirably the Mu- 
seum collections in this field. 

Finally, a copper-gilt cross, Mosan or Hildesheim, late 
twelfth or thirteenth century, was a distinguished addition to 
the medieval section through the J. H. Wade Fund, and a 
Renaissance Venetian ewer, late fifteenth century, in enameled 
glass came from the same source. This was formerly in the J. P. 
Morgan Collection. 

The Textile Department, also, was favored greatly in the 
Prentiss Bequest. The extremely important accessions were 
three tapestries: one, a small signed panel by Neilson; the 
others, a Gobelins (?) eighteenth-century weaving after the 
sixteenth-century cartoons of Lucas Van Leyden; and the 
wonderful “‘Chinese Fair” after designs of Boucher. The great- 
est addition, by purchase from the J. H. Wade Fund, was the 
magnificent Persian velvet of the Shah Tahmasp Period. From 
the same source came a fifteenth-century Spanish silk, a French 
silk of the Empire Period, and two charming tapestry bags of 
the seventeenth century. By gift, The Textile Arts Club en- 
riched the department by an English embroidered mirror case 
of the seventeenth century and a Venetian silk of the four- 
teenth century. Other generous gifts came from Adaline R. 
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Barstow, Berta Frey, Martha H. Jennings, Katharine A. Kent, 
Alice Penfield, and Adolph Loewi. 

Twenty-seven special exhibitions supplemented the perma- 
nent collections of the Museum. The most important of these 
were the ““Two Thousand Years of Silk Weaving,” the ““Twenty- 
sixth Annual Exhibition of Work by Cleveland Artists and 
Craftsmen,” “The Elisabeth Severance Prentiss Collection,” 
and the “Loan Exhibition of Islamic Art.” 

The Educational Department has carried on ably in spite of 
changing personnel. The single greatest loss has been the retire- 
ment of Louise M. Dunn after twenty-five years of devoted 
service. She was made Associate Curator Emeritus in honor of 
her unforgettable contribution to the work for children. Many 
of her duties have been divided between Mrs. Brown as Admin- 
istrative Supervisor and Mrs. Wicks as Supervisor of Children’s 
Work. The Louise M. Dunn Fund, amounting to over $2,200, 
was established by voluntary contribution to honor Mrs. Dunn 
and to carry on the warm, human, personal things which it was 
her joy to do. 

Transportation difficulties and overloaded school schedules 
have reduced somewhat the visits of outside classes to the 
Museum. This condition has been met by going to the schools, 
but the demands for teaching service are far greater than can 
be fulfilled. Important work has been done by the staff in 
working out curriculum changes affecting art instruction. 

The Saturday classes, however, have been remarkably well 
attended. So many children are staying over for lunch and the 
afternoon entertainment that the task of caring for them on 
Saturdays has become a real job. This plan and the continued 
operation of the Junior Museum on Sundays fit into the general 
function of supervised recreation which the department is 
emphasizing in the war years. 

The class for Specially Talented Children has been made 


* possible by a most generous grant from the S. D. and May Wise 


Charitable Trust of the Jewish Welfare Federation. 

The Summer Outdoor Classes, budgeted from the fund left 
by L. E. Holden for the development of interest in nature, have 
been remarkably successful. The Fine Arts Garden in front of 
the Museum and other areas in Wade Park have provided a 
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wealth of material which has been used to the fullest by a 
competent corps of Museum teachers. 

The Moving Picture Section offers programs which have 
aiways a steady audience appeal. Fine films chosen for their 
artistic integrity are used to stress the creative features of this 
popular art. 

The relation of the Museum with adult groups has developed 
into a serious program, more clubs wishing to study along care- 
fully planned lines and to carry on their work through the 
greater part of the year. There are, of course, casual contacts, 
many of which are the result of the careful study of the problem 
by Mrs. Marguerite Munger, who has specialized on groups in 
the Museum. Mrs. Gertrude Hornung has worked more with 
groups outside, and the results dovetail very happily. 

The Museum retains its exceedingly cordial relation with the 
various school systems. Miss Ann V. Horton, Mr. Charles 
Jeffery, and Mr. Ronald Day, all of the Cleveland School 
System, so closely coordinate their work with the Museum that 
there is complete unity in the result achieved. Cleveland 
Heights, Shaker Heights, and other suburban schools, as well as 
the parochial schools all fit into a cooperative system in varying 
degrees. Transportation difficulties have counted here consider- 
ably, but the Museum is constantly and consistently carried to 
the schools. 

The Curator of Education, as Professor of Art at Western 
Reserve University, and another member of the staff teaching 
in Flora Stone Mather College, relate the Museum directly to 
the University. The reorganization of the Adelbert College 
curriculum, with a full year’s required course of “The Arts in 
Modern Life,” will involve use of the Museum galleries. A close 
relationship binds the Museum to The Cleveland School of Art. 

The Circulating Exhibit Division, handicapped by reduced 
personnel, has served devotedly schools, libraries, and other 
institutions which have called on it. One of these has been the 
Library of Crile General Hospital. The promised return of a 
valued and trained assistant from war industry will relieve 
much pressure in the future. 

The Department of Musical Arts had a banner year. The 
attendance for one hundred twenty-four programs was 18,193, 
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an increase above that of last year of over 2,300. The curator 
secured the aid of The Coolidge Foundation in making it 
possible to engage first-rate out-of-town string quartets at 
nominal fees, programs which supplemented the fine concerts 
given by the Walden Quartet. Varied programs of the dance, 
special song and piano recitals, the regular concerts on the 
McMyler Memorial Organ, gave varied fare. The Kulas Foun- 
dation gave a most generous grant of $8,000, a sum which was 
matched by the Trustees with a similar amount. To this, other 
gifts were added, bringing a total of about $20,000, which will 
make possible the future rebuilding of the McMyler organ, 
necessitated after more than twenty-three years of constant use. 

The Publicity Department has kept the Museum before the 
public in brilliant fashion. With rare ingenuity they have 
succeeded in wartime in getting a greater coverage than in the 
preceding year, notwithstanding the reduced newsprint. Their 
job is to interpret what the Museum and its collections mean 
in the life of the community. 

The Photograph Department and the Printing Department 
have carried on their departments ably, harassed as they have 
been by shortages of material. 

The Department of Buildings and Grounds has felt most 
seriously the labor shortage. That they have carried on and 
have served the public as they have is a tribute to them 
individually and as a body. They have met the difficulties with 
loyalty and marked efficiency. 
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REPORT OF THE TREASURER 


LETTER OF TRANSMISSION 
OF FINANCIAL REPORT 


June 14, 1945 


The President and Board of Trustees, 
The Cleveland Museum of Art. 


Gentlemen: 


I present herewith my report as Treasurer for the fiscal and calendar year 
ended December 31, 1944, consisting of Statement of Assets, Liabilities, and 
Funds (Schedule A) submitted by Ernst & Ernst, Certified Public Accountants, 
and three statements prepared by Walter A. Croley, Comptroller, as follows: 


Schedule B. Statement of Operating Income and Expenses. 


Schedule C. Combined Statement of All Trust and Endow- 
ment Funds, with purposes for which income is 
available. 


Schedule D. Statement of Receipts and Expenditures— 
Endowment and Other Funds. 


Operating income of $224,635.57 was supplemented by $10,681.01 trans- 
ferred from other income funds to meet the total operating expenses for the 
year. 


Respectfully submitted, 
Joun H. Horn, 
Treasurer 
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CERTIFICATE OF AUDITORS 


Ernst & Ernst 


Accountants and Auditors 
System Service 
CLEVELAND 
Board of Trustees, June 14, 1945 
The Cleveland Museum of Art, 
Cleveland, Ohio 


We have examined the statement of assets, liabilities, and funds of The 
Cleveland Museum of Art as of December 31, 1944, have reviewed the system 
of internal control and the accounting procedures of the Museum and, with- 
out making a detailed audit of the transactions, have examined or tested 
accounting records of the Museum and other supporting evidence, by methods 
and to the extent we deemed appropriate. Our examination was made in 
accordance with generally accepted auditing standards applicable in the 
circumstances and included all procedures which we considered necessary. In 
connection with our review of the income accounts, we compared the recorded 
income from investments with statements submitted to the Museum by 
trustees of the investments. 

Cash on deposit at December 31, 1944, was confirmed to us by the depos- 
itories and office working funds were counted. Investments held by trustees 
and securities deposited under a purchase agreement are stated at cost or 
amounts assigned thereto at dates of acquisition and were confirmed to us 
bythe recorded holders. 

Operating income for the year comprised the following: 

Endowment income funds: 


Prancis $ 28,423.81 
Membership Endowment........... 15,727.53 
L. E. Holden Lecture .............. 983.92 
Appropriations from foundation trusts, 
membership dues, interest, etc...... 174,651.13 


TOTAL OPERATING INCOME .. $224,635.57 


Operating expenses for the year exceeded such income by $10,681.01, 
which excess has been offset by transfers from the following endowment 
income funds: 


Charles W. Harkness................. $ 5,450.20 
Margaret Huntington Smith McCarthy 4,405.12 
Hinman B. Hurlbut Expense.......... 496.51 


In our opinion, the accompanying statement of assets, liabilities, and funds 
presents fairly the position of The Cleveland Museum of Art at December 31, 
1944, in conformity with generally accepted accounting principles applied on 
a basis consistent with that of the preceding year. 


ERNST & ERNST, Certified Public Accountants 
115 


ta 
RG 


THE CLEVELAND MUSEUM OF ART 
TREASURER’S REPORT—SCHEDULE A 


Statement of Assets, Liabilities, and Funds—December 31, 1944 


CASH ASSETS 
INVESTMENTS—Note A 
Real estate mortgage participation certificates...... 20,813.10 
Membership certificates, The Medical Center Co... 16,430.00 
CLAIMS AGAINST CLOSED BANKS 
The Guardian Trust Company—Cleveland......... $ 14,407.81 
$2,996,863.16 
LIABILITIES AND FUNDS 
ENDOWMENT FUNDS 
Membership: 
S. Prentiss Baldwin Memorial..... -$ 1,100.00 
Myrta Jones Cannon.............. 4,000.00 
Alvah Stone Chisholm Memorial... —_ 1,300.00 
Mrs. Harry J. Crawford........... 1,225.00 
1,400.00 
1,950.00 
3 Alton C, Dustin Memorial......... 2,500.00 
Mary G. and Francis K. Glidden 
C. A. Grasselli Memorial.......... 2,500.00 
Agnes Gund Memorial............ 1,600.00 


George Gund III, Agnes Gund, 
Gordon Gund, Graham de C. 
Gund, Geoffrey de C. Gund, and 


Louise L. Gund........ 1,500.00 
Howard M. Hanna, Jr. Memorial.. 2,600.00 
Forward to Page 117 $ 25,025.00 
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TREASURER’S REPORT 
TREASURER’S REPORT—SCHEDULE A (Continued) 


Statement of Assets, Liabilities, and Funds—December 31, 1944 
LIABILITIES AND FUNDS (Continued) 
ENDOWMENT FUNDS (Continued) 


Brought forward from Page 116 $ 25,025.00 
Membership (continued): 


Coburn Haskell Memorial......... 2,300.00 
Elinor Irwin Holden Memorial.. ... 2,900.00 
Helen Chisholm Hord............. 1,700.00 
Isaac and Jennie B. Joseph Memorial _ 1,100.00 
| Malcolm L. and Lucia McCurdy 
1,700.00 
| Grace Harman Mather Memorial.. 1,400.00 
Katharine L. Mather.............. 1,300.00 
W. G. and Elizabeth R. Mather.... 4,200.00 
Frederick Metcalf Memorial....... 1,500.00 
Julia Severance Millikin ........... 3,150.00 
1,225.00 
Laurence H. Norton.............. 1,800.00 
Robert’ C. 1,800.00 
1,500.00 
Mary B.S. 1,300.00 
Eda Sherwin Prescott............. 1,700.00 
Franklin and Helen Elizabeth Rock- 
efeller Memorial................ 11,200.00 
Mary TH, Severaiite. 2,100,00 
| Frank E. Taplin Memorial......... 1,500.00 
| George Garretson Wade........... 5,700.00 
4 Miriam Norton White............. 1,800.00 
1,700.00 
Walter C. White Memorial. ....... 1,900.00 
Lewis B. and Helen C. Williams.... 1,100.00 
Forward to Page 118 $ 96,482.94 
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ENDOWMENT FUNDS (Continued) 


Brought forward from Page 117 $96,482.94 
Contributing membership: 


THE CLEVELAND MUSEUM OF ART 
TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1944 

LIABILITIES AND FUNDS (Continued) 


George T. Bishop Memorial........ 600.00 

Howard P. and Maud §, Eells...... 600.00 

Sam W. and Florence T. Emerson. . 600.00 

James Edward Ferris Memorial..... 500.00 

Harry DeWeese Norvell Memorial 500.00 

Lillian Rosenbaum Memorial....... 500.00 

James A. and Elizabeth B. D. Smith 

Mary Southworth Upson.......... 500.00 

$ 4,900.00 
Mr. and Mrs. William H. Marlatt................6 1,020,648.03 
John and Frances Sherwin Fine Arts Garden......... 280,095.19 
Margaret Huntington Smith McCarthy.............. 102,602.56 
James Albert Ford Memorial..................0200 10,324.65 
Charles Frederick Schweinfurth Scholarship....... ... 10,324.54 
Memorial Fund to Susan Barber Woodhill........... 9,531.39 
Henry Loomis Memorial. 5,206.75 
Forward to Page 119 $2,670,362.42 
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TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1944 


LIABILITIES AND FUNDS (Continued) 
ENDOWMENT FUNDS (Continued) 


*Indicates red figures. 
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Brought forward from Page 118 $ 2,670,362.42 
Selina J. Sullivan Memorial..........cscccscccceces 2,000.00 
Mary Spedding Milliken Memorial.................. 1,843.88 
Mr. and Mrs. William H. Marlatt Library........... 712.60 
S. Loutse Pattison Memorial. 459.94 
ENDOWMENT INCOME FUNDS 
Mr. and Mrs, William H. Marlatt................ 25,804.28 
Hinman B. Hurlbut Purchase ..................4. 6,321.42 
Memorial Fund to Susan Barber Woodhill. ........ 982.58 
Charles Frederick Schweinfurth Scholarship........ 708.13 
John and Frances Sherwin Fine Arts Garden....... 540.75 
Virginia Kelley 382.26 
Eleanor Fitlliard 314.28 
Selina J. Sullivan Memorial...................4.- 261.90 
Hermon A. Kelley Art Library.................+. 244.28 
Edd A. Ruggles Memorial....................... 11.25 
Mary Spedding Milliken Memorial................ 3.54 
Deferred Charges (Grace R. Rogers Collection)... . 26,124.39* 
Edward L. Whittemore Endowment............... 373.56* 
James Albert Ford Memorial..................+.. 90.83* 48,087.47 
Forward to Page 120 $2,726,875.15 
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LIABILITIES AND FUNDS (Continued) 


TREASURER’S REPORT—SCHEDULE A (Continued) 


Statement of Assets, Liabilities, and Funds—December 31, 1944 


Brought forward from Page 119 $2,726,875.15 
SPECIAL PURCHASE FUNDS 
MISCELLANEOUS 
Elisabeth Severance Prentiss Building Fund........ 42,062.80 
6,000.00 
John and Frances Sherwin Fine Arts Garden Reserve 3,267.92 
Elisabeth Severance Prentiss Library Fund......... 3,151.78 
Huntington Special Appropriation—Miscellaneous .. 3,000.00 
Silver Jubilee Treasure Fund..................... 2,353.43 
Medical Center Membership...................-. 1,333.02 
Huntington Special Appropriation for Buildings. . . . 10.30 205,270.58 
MEDICAL CENTER CO.—MEMBERSHIP CONTRACT......... 25,096.98 
UNUSED PORTION OF APPROPRIATION FOR PURCHASES, 
$2,996,863.16 
NOTE A—Quoted market prices of investments in stocks and bonds 
at December 31, 1944, follows: 
STOCKS BONDS 
Carrying Quoted Carrying Quoted 
Amount Market Amount Market 
Market prices available..... $1,337,841.65 $1,529,546.01 $1,289,977.82 $1,330,620.47 
Market prices not available. . 6,610.00 10,006.00 
TOTAL $1,344,451.65 $1,299,983.82 
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TREASURER’S REPORT—SCHEDULE B 


Statement of Operating Income and Expenses 


Year ended December 31, 1944 


OPERATING INCOME 


John Huntington Art and Polytechnic Trust............ $108,500.00 
Horace Kelley Art Foundation....................2005: 15,000.00 
P. J. McMyler Musical Endowment Fund.............. 4,115.83 
Membership Endowment 15,727.53 
William E. Ward Fund. 4,849.18 
Memberships—Annual and Sustaining.................. 18,596.50 
Memberships—20th 3,560.00 
Interest on bank balances (Special Funds).............. 175.81 
Transferred from other Income Funds: 
Charles W. Harkness Endowment Fund.............. 5,450.20 
Hinman B. Hurlbut Expense Fund................... 496.51 
Margaret Huntington Smith McCarthy Fund......... 4,405.12 


OPERATING EXPENSES 


(Departmental receipts deducted) 


*Credit. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLarR WILLIAMS 
JoHN HUNTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Secretary 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
HarRoLp T. CLARK Mrs. ALBERT S. INGALLS 
Rap M. CoE WILLIAM G. MATHER 
Epwarp B. GREENE LAURENCE H. NORTON 
LEONARD C. HANNA, JR. G. GARRETSON WADE 


Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-offciis 


HAROLD T. CLARK Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairmen 
WILLIAM G. MATHER, ex-officio 
Haroip T. CLARK LEONARD C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


ACCESSIONS COMMITTEE 


The President and the Director, ex-offciis 
RALPH M. CoE LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 
The President of Case School of Applied Science 
E. WICKENDEN 


Mrs. S. PRENTISS BALDWIN GUERDON S. HOLDEN 
E. S. BurKE, JR. Mrs. T. P. HOWELL 
STEVENSON BURKE HELEN HUMPHREYS 
Mrs. H. W. CANNON Dav S. INGALLS 
Henry Hunt CLARK Mrs. H. H. JOHNSON 
Jacos D. Cox, Jr. H. KENDALL KELLEY 
Mrs. Howarp P. EELts’ Mrs. RALPH T. KING 
Brooks EMENY Woops KING 
A. C. ERNST ELroy J. KuLAs 
Paut L. FEIss HERBERT F. LEIsy 
WALTER L. FLORY LuNtTz 
Mrs.JAMESA.ForpD Mrs. 
FINLEY M. K. FOSTER SEVERANCE A, MILLIKIN 
CHARLES B. GLEASON Mrs. R. H. NoRWEB 
Mrs. THOMAS S.GRASSELLI Mrs. MATTHIAS PLUM 
Mrs. E. B. GREENE Mrs. HERMAN L. VAIL 
GEORGE GUND Mrs. WorcESTER R. WARNER 
SaLMoN P. HALLE ROBERT A. WEAVER 
Mrs. E.S. HARKNESS Mrs. WinpsoR T. WHITE 
GROVER HIGGINS S. D. WIsE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sirvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 
Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary I. T. FRaRY 
Assistant in Membership EpitH BuRROUS 
In Charge of Publicity MARIE KIRKWOOD 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHn W. McCABE 
Assistant Superintendent JosEPpH J. KRAYNAK 


LIBRARY 

NELL G. SILL 
Etta TALLMAN 
ELta: ALBAUGH 
CHARLOTTE VAN DER VEER 


Librarian 
Assistant Librarian 
Reference Assistant 
Cataloguer 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 


Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst. Curatorof Decorative Arts HELENS. FOOTE 
Asst. in Decorative Arts THomas L. CHENEY* 
Asst. Cur. of Classical Art SitviA WUNDERLICH 
Curator of Textiles GERTRUDE UNDERHILL 
Curator of Oriental Art Howarp HOLttis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louiss BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THomMas Munro 
Assoc. Curator Emeritus LouisE M. DuNN 
Administrative Supervisor MARGARET BROWN 
Supervisor, Children’s Work KATHARINE’ WICKS 
In Charge of Circulating Exhibits 
Rutu F. RUGGLES 
Supervisors: MARGARET FAIRBANKS MARCUS, 
MARGUERITE MUNGER, DoROTHY VANLOOZEN 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute 

Benefactor Fellows contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Living or Memorial Endowments 
contribute any sum above 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


*On leave of absence. 
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